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******************************* 

Whenever you are 

Creating beauty around you 

You are restoring 

Your own soul.  

                          Alice Walker 

**************************** 

 

REMINDER!!!! 

May 19-21, 2022 

Jennifer Moore’s Workshop 

DOUBLE WEAVE DIVERSITY 

Is almost here! 

We currently have 12 members signed 

up, but we can accommodate 20 

individuals. If you are interested, 

please contact me as soon as possible. 

I am opening the workshop to other 

guilds and individuals on March 15thh. 

                                   Lise’ 

 

 This is a Jacquard loom warped with 

linen. 

 

 

 

 

 



 

 

This is part of a commercial wet flyer 

spinning frame of the early twentieth 

century, that has a trough filled with 

water. The linen threads would run 

through the trough wetting them, to 

help prevent breakage during the 

weaving process. The water in the 

trough is heated to almost the boiling 

point. (This loom originated in 

Ireland- note the end of the machine is 

stamped “Belfast”. 

 

Every child is an artist. 

The problem is how to remain an 

artist once we grow up. 

              Pablo Picasso 

 Musings on Linen Weaving 

             By Joan Quigg                              

When I took my first weaving class at the 

University of Wisconsin-Madison, in the 

early 1970’s, one of the things I heard over 

and over was that linen was difficult to work 

with. As a new weaver I avoided it and played 

with wool, cotton, rayon and eventually 

Tencel and silks. It was about 1990 until I 

decided to give linen a try, with terrible 

results. I decided to weave two pillow tops, in 

overshot, using linen for the warp and tabby 

with a wool pattern weft. The linen was very 

springy, the sett was wrong, the tension was 

terrible, and the wool was a little thicker than 

it should have been. I persevered, but even 

though I finished the fabric, the pillows were 

never made. I have always loved linen towels, 

clothing, altar linens, and other items, and 

have sewn with it often, but I never have tried 

to weave with it again. 

My mother, at 92, has been doing genealogy 

with some interesting results. She, with the 

help of a more expert genealogist, have 

found an interesting family connection to 

linen. It seems that one of my great-great-

grandfathers, on her side of the family, came 

to the United States from Northern Ireland 

as a young man. His name was Robert 

Dawson, and he came from the town of 

Castle Dawson. There, he was a linen 

weaver. When he arrived in the East, there 

was no work for the Irish, as they were 

looked down upon. He gradually moved 

West, ending up in Fairbury, IL. There he 

began running a series of tailor shops making 

linen shirts and other things, mostly for the 

railroad workers who were building the early 

rail lines connecting the country. I would like 

to find out more about this weaver, who I 

never knew existed until recently. 



(My mother and father did find some of the 

Dawson family when they visited Northern 

Ireland many years ago, but the most direct 

and oldest family member was out of town 

visiting a daughter when they were there.) 

This year I have decided to ease into linen 

weaving. I have found articles that advise 

starting with something simple, like a towel, 

using cottolin, a combination of cotton and 

linen spun together. Then to try a cotton 

warp with a linen weft before moving on to 

linen in both warp and weft. There are two 

types of linen yarn- tow linen and line linen, 

and each weaves and must be handled 

differently. Many linens weave more easily 

when damp – accomplished with a spray 

bottle, dropping a bobbin into water before 

using it, or brushing on a sizing. Linen can 

last for years, developing a sheen over time 

from washing and ironing, and softening as it 

gets older. Linen is stronger when wet, unlike 

most fibers. If my experiments this year are 

successful, I would love to weave fabric for a 

top or jacket in all linen. I’ll keep you abreast 

of my findings and progress. I like to think 

the grandfather that I never met might be 

pleased to see another linen weaver in the 

family! 

What fiber stories are in your background 

that you would like to share? What would 

you like to learn in the next year? What 

project was terrible for you, but spurred you 

on to problem solving or a new approach? 

We’d love to have more weaver stories from 

the Guild! 

If you are not comfortable writing your story, 

Joan and Lise’ are available to interview you! 

 

 

 

Note: 

There are great patterns for 4 shaft patterns 

in Davidson’s book and 8 shaft ones in 

Strickler’s. Both books are available from the 

Guild library, if you don’t have a copy! 

 

Mary Meigs Atwater- do you know 

who this amazing woman was, and 

what gifts she gave to the weaving 

community? 

When I first began weaving, I 

devoured every book I could about 

this wonderful art called weaving. One 

of the first books I read was Weaving a 

Life: The Story of Mary Meigs 

Atwater, by Mary Jo Reiter. It is a 

marvelous book telling the story of this 

remarkable woman’s life. Mary Meigs 

Atwater (1878-1956) trained as an 

artist at the Chicago Art Institute and 

in Paris. In the 1920’s she turned her 

remarkable energy and intellect to 

teaching and researching weaving and 

never looked back. She authored 

several books and pamphlets over her 

lifetime in addition to her 

establishment of the Shuttle-Craft 

Guild Bulletins, with the first issue 

published in 1924. 

The Mary Meigs Atwater Weaver’s 

Guild of Utah (MMAWG) was 

established in February of 1956, just 7 

months before her passing. Mary 

Meigs Atwater did not want a guild 

named after her to become a social 



group, but rather a service guild, to 

help and improve the weaving in the 

state. She further instructed that they 

could not take compensation for their 

work or have fancy refreshments at 

their gatherings. With these guidelines 

in place the guild continues to this day 

to provide information to the entire 

weaving community.  

Although you can find some issues of 

Shuttle-Craft Guild Bulletins online, it 

is difficult to find an all-inclusive site, 

until now. The MMAWG, has created 

a complete online source of all these 

bulletins on their website which you 

can easily access. It organizes the 

bulletins into annual groupings, and it 

provides an index to the bulletins so 

that weavers can locate topics of 

interest. In addition, it provides articles 

containing modern-day interpretations 

of the information in the bulletins, and 

it provides biographical information 

about Atwater and photos of her work 

and of her. To access this site, go to-

www.mmawg.org. Once you are on the 

home page scroll down to Mary Meigs 

Atwater Bulletins, click on that line 

and it will bring up all the years of the 

bulletin. Click on a year, and it will 

bring up all the issues. I was able to 

print pages also. 

                                         Lise’ 

 

 

An example of Mary Meigs Atwater’s 

beautiful writing from the June 1925 

issue: 

“We weavers are a very ancient 

company. I believe there must be for 

all of us a thrill in the thought of the 

long, long line of craftsmen, from the 

first hardly imaginable weavers of 

humanity’s far-away dawn to us of this 

newest day. Our art has been passed 

down the generations from hand to 

hand---and from heart to heart---

through the centuries. As in the torch-

race of the ancients, a light has been 

given us to carry for a space and to 

hand on undimmed to those who 

come after, as it was carried by others 

and passed on to us.” 

 

 

Weaving Definitions: 

 

Slabstock- Back horizontal beam in a 

loom 

 

Sizing- Dipping the warp into a 

solution to make it more solid. Used 

especially with flax. Today we use 

commercial sizing or glue which is 

spread onto the warp. In the Orient, 

they still use water in which the rice is 

boiled. 

 

http://www.mmawg.org/


Herb Roasted Steelhead Trout with 

Olives 

 

1 steelhead trout 

¼ cup plus 1 tsp olive oil, divided 

Zest from 1 lemon, reserve the lemon 

for juice later 

¼ tsp salt 

½ tsp pepper 

¼ tsp red pepper flakes 

¼ cup capers, drained 

2 Tbsp fresh dill, chopped 

2 Tbsp fresh parsley, chopped 

1 tsp fresh thyme leaves 

1 cup mixed olives 

1 tsp fresh rosemary, chopped 

 

Preheat oven to 375 F. Place fillet skin 

side down on sheet pan lined with 

parchment paper. 

In a medium bowl, mix together ¼ cup 

olive oil, lemon zest, salt, pepper, red 

pepper flakes, capers, dill, parsley and 

thyme. Spread over the top of fillet. 

Mix olives, 1 tsp olive oil and 

rosemary. Place on pan next to fillet. 

Bake 12 to 15 minutes or until fish 

reaches internal temperature of 145 F. 

Squeeze lemon juice over trout, and 

salt to taste. Serve trout and warm 

olives side by side on a platter, family 

style. Makes 4 to 6 servings. 

 

Note: You can substitute salmon for 

the steelhead trout if you are unable to 

find it. I purchase my steelhead from 

Costco, and it is delicious! 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

 

 

 

 

 

 

              

 

  

 

 


